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CUANDO VER ES PERDER

PALMA DE MALLORCA
10/05/2012 - 11/06/2012

La pintura de Antonio Gonzalez se alimenta de
una contradiccion: nunca semeja suficiente y,
paraddjicamente, siempre es un poco excesiva.
Seguramente porque su obra es una suerte de
pensamiento directo e intuitivo que se resuelve
en términos de gestion del espacio pictdrico.
Hablamos de una pintura que resiste, que apa-
C debs

concibe més ancha, pero también més vibrante, y
brillante. Efectivamente, en sus ltimos trabajos,
elbrillo del esmalte sintético sobre el papel mate
provoca nuevas sensaciones. El artista asume
que la pintura industrial, presente en préctica-
mente todos los espacios de nuestra vida, rea-
firma una suerte de extranieza y cercania del
existir. Pero la suya es una pintura intranquila,
ajena a significados concretos aunque capaz de
construirse con un vocabulario singular  partir
de la simplicidad reiterativa de las formas y sus
modos de ocupar la superficie. Porque Antonio
Gonzalez no nos impone un lenguaje, pero nos.
introduce en una compleja conversacion con
este. Se trata de auscultar y escrutar un espacio,
3 d

ausencias. El proceso se concibe asi como biis-

ella, lla.

d pregunta, mas que

a ipi sobre ella.

Es la pintura como abismo, como revelacion

imposible. En ella siempre hay algo que se nos

escapa. En palabras de Georges Didi-Huberman,

“cuando ver es perder”. Comossilas formas vivie

sen condenadas a su extincion, permaneciendo,
|

que emerge sin permitimos acceder al misterio.
Pienso en unas palabras de Rilke: “Eltodo nos
colma. L Lovolvemos

como afirmacion. Pienso, otra vez, en Tarkovski
yen como escribe en sus diarios o siguiente: “no
habria podido vivir sabiendo lo que la vida tenia
guardado para mi. La vida perderia el sentido...
Si pudiera saber con seguridad lo que me va
a suceder, ¢qué significado tendra todo esto?”
Y en esa tesitura entiendo que anda Antonio
Gonzalez. Como en un poema, en su pintura

aordenary

ble; laimagen se intent

Quién nos ha volteado as, para que hagamos lo

que se va?”. En la pintura de Antonio Gonzalez

hasta suspender el sentido y con-
formar un lugar propio. Como quien pinta desde
el interior de la superficie, Antonio Gonzélez
semeja ser incapaz de distanciarse de una serie

cada significa un
alejamiento. Como en el cine de Andrei Tarkovski,
el avance es siempre hacia lo desconocido
En sus obras cohabitan distintos grados de inti
midad, pero también una tension brusca, equi-
librada en su desequilibrio. Antonio Gonzalez
invita al encuentro con la materialidad de la pin-
tura, encia, la i i

de motivos, d de imagenes.

Entiendo, por tanto, que todo esto no debe
andar lejos de lo reclamado por Bergson en
Materiay memoria, donde sostiene que las cosas
1o son en si mismas, sino qu

laten los restos de un drama. Todo semeja que-
dar suspendido, aunque cierta incdgnita tragica
transita por la superficie. Aun cuando se expresa
desde los colores vivos se trata de una pintura
oscura, asfixiante. Como si se definiese desde
o 0scuro, como un relato de Maurice Blanchot,
desorientandonos en su variabilidad al albergar
otro tiempo, el de la experiencia de conformacion
de unas formas volcadas a lo desconocido.

Las tensiones cromaticas y volumétricas
que logra Antonio Gonzalez hacen de su pin-
tura una suerte de murmullo, a veces un grito.
Pausas y fragmentos que convierten su pintura
en una escritura incomoda, en un lenguaje que
exige un esfuerzo interpretativo que se aleje
de I contemplacion irreflexiva. Es la postica de
merodear porla imagen, de proponer un lenguaje
que no acabamos de reconocer ni descifrar. Todo
adquiere un matiz especular, aunque Antonio
Gonzalez parte de lo mas proximo a modo de
punto de partida. Se trata de ordenar el azar, de
sujetar lo erratico. El ritmo, la armonia de una
mirada siempre en desplazamiento, nos trans-
porta a otra realidad, la poética, donde el decir
es imposible. En la pintura de Antonio Gonzalez
perseguimos un objetivo sin saber muy bien
cudl es. Porque esta es una pintura de ejecucion
répida y serendipica, pero e recepcion lenta;
imeqular y aparentemente precaria, pero deci-
dida, actuando desde lo simple para valorar lo
cromético, lo compositivo y lo gestual. Todo es
producto de una mirada tensa.

Cuando la busqueda es mas importante
que el encuentro y cuando la fuerza retérica del
secreto lo es mas que la propia ontologia del

reto, emerge la pintura de

se tornan visibles segun se vean, es decir, desde
Ia posici6n del que observa. Asi, todo se vuelca

como un abismo que invita a ir mas alla, con-
vocando una atmésfera, un campo de huellas y

.La

Es una pintura de pausas, de fragmentos. De

apariencia improvisada, trabaja escasos ele-

que nos habla como espectadores. Porque como

para hablar sobre la pintura y el acto de pintar.
Son imagenes rapidas, que no evitan el defecto,
sino que asumen las protuberancias del proceso

hombre trama con su consciencia, presenta otro
tramado inconsciente, el que se muestra ante
quien mira, ante la mirada del que espera. Para el

p lugar para la evi-
dencia de lo 4gil e la construccion de laimagen.

Mientras, el color remarca la tosquedad
pretendida por una pincelada que, cada vez, se

pectador
tégica, sino accidental. De ahi que, como escribi
en otra ocasin, entiendo que su pintura se pro-
Yecta desde lo simple, aunque en sus gestos

de un juego solitario, ya que como sefialo Perec
en Lavida, instrucciones de uso, "cada gesto que
hace el jugador de puzle ha sido hecho antes por
el creador del mismo”; se trata de un espacio de
promision, una pintura que se sabe permanente-
mente insatisfecha, consciente de la dificultad
de entenderse como acontecimiento, de signi-
ficarse pintura, de liberarse.

David Barro

Vista do a instalacion

ANTONIO GONZALEZ 35




L21 HISTORY

In 2010, Oscar Florit took advantage of Louis21,
the nickname he used during his teens in chat
fooms, to give this denomination to the show-
room he opened in Palma de Mallorca situated
at number 1, San Marti street. More than a gal-
lery, it was a place for experimenting and play-
ing with the art works and the usable space in
a respectful way. It was a strange refuge where
Oscar Florit learned daily, combining his train-
ing as an interior designer with his interest in
contemporary art. He took risks putting together
shows that looked after every little detail in each
project with the utmost care to obtain maximum
quality and maximum warmth.

In the middle of 2012, Louis 21 evolved and
became L21 gallery, more bent on approach-
ing the present-day art to new public. L21 was
reborn to focus its efforts on representing artists
and producing projects within the framework of
emerging art. It was geared towards giving the
spectator the theoretical scaffolding to come
into contact with the artworks without losing the
feeling of familiarity - welcoming the public to
the gallery and making them feel at home. At the
end of 2012 THE ENVELOPE was opened for spe-
cific interventions in a space of reduced dimen-
sions situated in the basement of the gallery.

By the hand of fate, Oscar Florit came into
contact with Francesco Giaveri, with whom he
began to develop the idea of opening an exten-
sion of L21.Ashort while afterwards, in April 2013,
they decided to open another space in Doctor
Fourquet Street in Madrid, following the same
principles as in Palma. It was a place that was
fast becoming a street with an abundance of gal-
leries. Many projects of great depth surrounded
them and the fact of opening at number 1 was
indeed a great opportunity for L 21 and its artists.
In its Madrid space, L 21 has THE WINDOW which
is a shop-window on the outside of the gallery,
visible from the street every day and at any time.

It is worth noting that the last two digits
of the post codes of both galleries, 07012 and

pagina anterior
ARCOIRIS, 2014

Acilico,rotulador y spray sobre lienzo enmarcado
162x130em

PAIARITO, 2014

PINOCHO, 2014

162x130em

162x130em

28012, coincide. The number 12 is evidently 21
backwards, which underlines the nexus between
both spaces, turning them practically into one.
The L stands for Labour which is what we have
to do in order for our artists to become part of
the history of Art.

THE APARTMENT (PILOTO)

Alejandro Leonhardt, Alvaro Gil, Antonio
Gonzdlez, Bel Fullana, Cristina Garrido,
fan Waelder, Pep Vidal, Pol Gonzdlez,
Rofa Forteza

Palma de Mallorca
20/11/2014 - 24/01/2015

‘The Apartment (pilot) is an experimental model
that kicks off a new period with the aim of cap-
turing new audiences and finding new exhibition
formats. Art work exists in itself, but it needs a
place to be shown. Our new project contains the

art does not start with the flesh, but rather with
the house. The house limits what will be shown
there; without a house, without architecture there
cannot be a space in which to contemplate art.

We believe that art as a container and i
fuser of sensations and ideas demands an opti-
mum space which guarantees the aesthetic
experience. The Apartment (pilot) appeals to
that pleasure which ocours by seeing without
being seen. It offers the voyeur the mouth-wa-
tering chance of going into a house~close the
door behind you... look... touch... everything
you see in living symbiosis with the art works.
Nevertheless, the real voyeur needs to find him-
self in front of The Window in the L21 gallery
in Madrid to watch what goes on in the apart-
ment in streaming real time video. The voyeur
is voyearized; the watcher watched. This way
both of the L21 galleries must be conceived as
asingle space with multiple exhibition potential.
Time and space are structures which, a priori,
make any experience possible.

In The Apartment (pilot), not only is the
proposal of a domestic space important, but

also the opportunity of allowing an environ-
ment which gives the public enough time to
convert the gallery in a liveable place. That's
t0 say, a place which welcomes the visitor to
live together with the art works and contem-
plate them without time constraints, enjoying
the experience in a different way to any expe-
rienced up to now in a white cube. A space for
social meetings... for pause and reflection. The
Apartment contains furniture that has been
designed according to the works shown. Each
exhibition takes place in its own space and
lives with the art work it contains. The space
of the apartment and its works fuse together
in a natural organic way and the experience is
more intense. Now, abstraction is eliminated
from a neutral space and the art works are
introduced in a habitable environment. Every
now and then, concerts, social get-togeth-
ers and meetings will make the space more
dynamic and allow the art gallery to be enjoyed
in a different way. Through events the apart-
ment comes to life and with it the art pieces
exhibited here. I this first exhibition, the works
shown are of artists represented by the gal-
lery: Rafa Forteza, Bell Fullana, Cristina Garrido,
Alvaro Gil, Antonio Gonzélez, Pol Gonzalez
Novell, Alejandro Leonhard, Pep Vidal and lan
Waelder. These works are the flesh which give
sense to our apartment and are the artists who
are the foundations of the gallery.

Maria Garcia-Ruiz Nicolau

THE LIMITS OF CONTROL
Pep Vidal

Madrid
14/11/2014 - 22/01/2015

“The Limits of Control" is Pep Vidal (Rubi, 1980)’s
first solo show. The title draws its reference from
two kinds of systems: controlled systems and
the ones out of control. By "system”, the artists
understands a space in which things happen.
Infinitesimal changes preside any type of system
and these are modifications which are so tiny

they cannot be seen and because of this they
are extremely strong.

For one to stop in this no-man’s-land in
which the limits of any system signify the rela-
tion between man and the rest of the world, his
way of interpreting his surroundings and how
he interacts with it

Artist Proof is the first non-definite imper-
fect copy (still to be revised) of Pep Vidal's the-
sis on physics which was given in to the exam-
ining tribunal of the Autonoma University of the
Barcelona. It deals with the methods of meas-
urement of mirrors used in the synchrotron to
conduct energy. These mirrors are measured
in nanometres. On this scale everything sur-
rounding the laboratory affects the final result
considerably. For instance, in these types of
measurements, it is necessary to be aware of
the impact of the waves on the shore, situated
some 50 kilometres away from the synchrotron,
as well as many other external factors affect-
ing this system constructed to guarantee max-
imum stability. In this range of measurements,

e deed even more

adventure which has as its goal to delve deeply
into how basic existential knowledge is estab-
lished: the relation between the being and the
reality in which it lives.

The typical words of gratitude which fill
the beginning pages of any doctoral thesis as
“special thanks go to...” are exhibited in the
gallery on its walls: a collection of unforget-
table moments which have taken place during
this time which have modified and enriched the
artist’s biography. When he wrote them down,
Pep Vidal came across the famous book by
Perec Je me souviens. Taking this as an exam-
ple from the French writer, he delves deeply
into his existential memories which these
years have meant to him and goes about pro-
ducing the work titled significantly Wishing
to thank and inspired by Perec ~who in turn
was inspired by Brainard- | give my JE ME
SOUVIENS of my thesis.

In front of this conclusion which shows.
fatigue, one can see the drawing which symbol-
izes the "beginning of the end” where a man is

powerful. For this reason the measurements of
the mirrors as well as everything concerned
with the synchrotron have to carried out within
the limits of strictest control; the best ones
available in this Research centre considered on
of the best in Europe. For Pep Vidal, this thesis
has been fundamental not only for his develop-
ment as a scientific researcher, but to become
aware of infinitesimal changes, the conceptual
kernel of his artistic practice.

In order to finish his thesis of physics, the
artists locked himself in a wooden cabin so as
to be isolated and concentrate on his studies.
This scientific research which took him 6 years
to complete has slowly become an artist's book
and the Miquel Prize

in front of his thesis in which we
can see a minuscule being faced by an enor-
mous challenge like David in front of Goliath.
Undertaken during his first days of voluntary
reclusion in a wooden cabin in order to finish the.
thesis, this piece deals with the disproportion
between the being and the willingness to carry
out a study of any type of knowledge.
Pep Vidal secluded himself voluntarily from
any disorderly confusion during a certain time so
the obstacle d
disproportionate had been surmounted- taking
with him happy memories; having learnt a lit-
tle more about measuring systems which has
allowed him to propose, through the present exhi-
bition, new ways of thinking and understanding

2014in the publication modality. The Artist Proof
of the thesis is now found encapsulated within
a methacrylate box. Although it is conserved in
a closed system which isolates it completely
~disallowing it to be read by the spectator or to
be revised by the artist- this piece allows the
symbolic moment and the personal emotional
moment which is the end of a cycle of scientific
research in order to open up a new stage, a new

NUMEROS ROSAS, 2014

from the others.
Francesco Giaveri

ERIZ0,2014.

Gleo, otulador y cinta de carrocero

162130 em

162x130cm
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2018 - Palma de Malorca, Spain

L21 Gallary
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KIND OF VOID

2015-2016 - Lleada, Spain
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L21 Gallary
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Two person show with Bed Fullana
2016 - M Spain
Bacalos Gallery
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:-_,Ie-.-; Madrid, Spain

s 3

COVER
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PHOTOGRAPHS RUIDO

2016 - Tarragona, Spain

Fonvum Foundation
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TRACES AND THE ;
M.ARKS - villa Soriana

2015 - Santeaga, Chile
LOCAL Arte Contemporinen
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013 - Palma da Mallorca, Spain
L21 Gallery
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